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The Angel of the North

         Introduction

The Angel of the North is a sculpture made from cor-ten steel by the artist Antony Gormley, situated beside the A1 in Gateshead in the North East of England.  It was conceived as a landmark sculpture to mark the approach into Gateshead and the site of the former Teams Colliery, by Gateshead Council.

          The Public Art programme in Gateshead
The contribution of artists to the built environment is one of the keys to ‘attractive, functional and flexible’ streets, buildings and public spaces.  Artworks and the role of the artist in this context, enhance the fabric of the urban framework, involving the public through the creative process, adding value and creating a sense of ownership.  Through the commissioning process, the work of artists should positively impact on social exclusion issues, create civic pride and improve the general quality of design.

Public art includes any art that is located in a publicly accessible space on a temporary or permanent basis.  It can be a single work of art in its own right, an integral part of the urban environment or treatment of a specific building within the built landscape.

Gateshead Council first became involved with Public Art in the early 1980s when they decided to take art to the public because it did not have its own contemporary art gallery.  The early works were so successful that in 1986 the formal Public Art Programme was launched. This programme was given a tremendous boost during the 1990 Garden Festival at Dunston, Gateshead with more than 70 temporary artworks on display. 

Within Gateshead there are more than 50 major public artworks by leading artists, for example: ‘Cone’ by Andy Goldsworthy, situated on an old foundry site west of the High Level Bridge, ‘Opening Line’ by Danny Lane at Gateshead Bus and Metro Interchange and ‘Acceleration by John Creed opposite the Old Town Hall.  Most of these works have been funded from sources such as The Arts Council England, North East, Arts Council England (Lottery), One North East through the Single Regeneration Budget, The Town Centre Partnership and The East Gateshead Partnership.

The Public Art Programme has now gained national recognition and won a succession of prestigious awards for a dynamic and imaginative approach to commissioning art for public sites.  Artworks can be found in the streets, at Metro stations and on the riverside amongst other locations.  Each work has been individually designed for its specific site and many incorporate references to local history. The programme has attracted artists of national and international renown, and Gateshead now boasts an outstanding and accessible collection of contemporary art, particularly sculpture.  This has done much to promote the image of Gateshead as adventurous and forward-looking.  The Angel of the North, by Antony Gormley, has had a huge impact on Gateshead in terms of inward investment and arts related funding.  Arts-led regeneration and partnerships with commercial developers have done much to herald a new chapter in Gateshead’s history.

Public Art has helped reclaim derelict areas, creating new social spaces and providing links between Gateshead Town Centre and the cultural facilities located on the Gateshead Quays.  Initiatives in the countryside by Great North Forest in Gateshead also account for smaller works in local environments such as Kibblesworth, Lamesley and Watergate Park.

“In Gateshead, the uninspired urban landscape has been enlivened with a rash of public art.”  Antony Thorneycroft, Financial Times, 18 March 1995.

 Public Art

           Awards

Gateshead has also won a string of awards, putting it firmly on the arts map as a leading national innovator.

The Angel of the North won the 1996 British Gas Properties/Arts Council ‘Working for Cities’ Award for Arts in Progress.  After Antony Gormley was commissioned to produce the Angel he won the Turner prize in 1994 and was awarded the OBE for services to sculpture in 1997.

Gateshead Council’s Public Art programme has been awarded:-

· The Royal Town Planning Institute Jubilee Award 1990

· The Arts Council/British Gas ‘Working for Cities’ Award 1991

· Northern Electric Award for Visual Arts 1991

· Foundation for Sport and the Arts Grant Award 1992

· The National Art Collections Fund Award 1995

The Public Art programme has also received commendations in:-

· Prudential Award for Visual Arts 1990 and 1991

· ABSA Award for Arts in Urban Regeneration 1991

· The Arts Council/British Gas ‘Working for Cities’ Award 1992

· Northern Electric Champions Award 1995

· The Arts Council/British Gas ‘Working for Cities’ Award 1995.

Public Art

                    Past Questions & Answers

Q1)
To what or whom would you attribute the considerable success of Gateshead in the field of Public Art?  

The vision, partnerships and commitment of Gateshead Council’s political support, Arts Council England, North East and the ability of Gateshead Council officers in cultural services, planning and engineering to deliver projects.

Q2)
What is Gateshead’s primary motivation for the creation of public art?
To provide a ‘sense of place’ through unique works of art visible daily to the public, which help to create a quality environment.

Q3)
What is Gateshead’s strategy for the siting of works?

This often relates to major planning and environmental developments:


1980s   - Riverside Sculpture Park.

1990s   - The Great North Forest area in the South of the Borough and the creation on the Angel of the North landmark sculpture.

2001 – Ongoing - reinterpretation of the Riverside Sculpture Park.

2002- Ongoing - incorporation of work into the Gateshead Quays and 2002- Ongoing -Town Centre redevelopment (see also Qvi).

Q4)
What has been the public response to various works?

Public Art is created to stimulate a range of views and reactions.

Figurative sculpture has paradoxically, in the past, attracted the most controversy.  Public opinion has generally been favourable.

Q5)
What is Gateshead’s strategy for public involvement in the creation of public art works?  

The Council decided on schemes and then involved the public directly through broader arts development and education programmes.  Sometimes it is possible to create a work of public art with the community together, as there is a range of approaches to public art. 

Q6)
What Public Art Involvement has there been within the Gateshead Quays Redevelopment?

There was an emphasis on commissioning integrated works of public art either as part of new buildings or externally in the public realm.  This formed the context of the public realm strategy for Gateshead Quays.

The development of public art in Gateshead Quays, emphasises both the social space in between large-scale developments and its integration within the two major cultural facilities on the quayside: BALTIC and the Sage, Gateshead.  BALTIC: Centre for Contemporary Art has its own visual arts programme, but also involved artist Julian Opie in the building’s internal design.  The Sage Gateshead, the music centre designed by Foster & Partners, had a budget identified for a public artwork that was integral to the design of the building. Glass artist Kate Maestri worked closely with the architects and designed ‘Ribbon of Colour’ a 200m curved glass balustrade that runs though the building and extends into the public squares at either end of the building.

The new plan for public art in Gateshead will form part of the Council’s 

Cultural Strategy. The public realm strategy summarises the public art issues and opportunities, which relate specifically to the Quays and Town Centre and makes recommendations and considers funding options for projects.  These can include public art in many ways ranging from artists working on a design team, to the commissioning of integrated artworks for buildings and streetscape to temporary interventions in open spaces.

Q7)
What is the involvement of The Arts Council in a local authority-initiated project?

Public art is an Arts Council lottery requirement for lottery-funded projects and The Arts Council supports this through its Visual Arts Department and Commissions Advisor.  Additional seed funding may be sought from The Arts Council, North East, Commissions North.

Q8)
Which aspects of the process is the artist involved with?
Public art is an integral and exciting part of the various elements making up the public realm.  Artists are involved in the development, design and commissioning stages; commissions involve consultation exercises and where possible, an education programme.  

Q9)
What involvement does the private sector have?

Private developments also contribute towards the achievement of the public realm strategy and public art.  Public art requirements are built into the planning development control procedures and unitary development plan guidelines.  The private sector can also contribute financially in the form of grants and sponsorship, trusts, foundations and legacies.

www.visitnewcastlegateshead.com

www.arts.org.uk



 HYPERLINK http://www.gateshead.gov.uk 

www.gateshead.gov.uk



www.balticmill.com



HYPERLINK "http://www.gateshead-quays.com/"

www.gateshead-quays.com



www.thesagegateshead.org


    

    Public Art

                                              Statement  

“Gateshead Council’s Cultural Development Service has, over the last fifteen years, established a track record for innovative programmes in the Visual Arts, and a dedicated approach to public art and artists working in social contexts. We have taken the audience and artists with us from the earliest residencies to the ‘Angel of the North’.  We hope they will now enjoy and benefit from the manifestation of our past programme in the exciting climate and context of BALTIC and its unfolding programme.”  

   Questions put to Anna Pepperall, Public Art Curator at

       Gateshead Council in July 2006:

Q1)
Has the Angel opened the eyes of other local authorities to the possibility of arts-led regeneration?


Yes, judging by the number of enquires (email, telephone, letters) that are received about public art.  Many local authorities have asked for visits and discussions about how the Angel was delivered, which they see as a pathway to arts-led regeneration.  The award for Beacon Status for Regeneration through Culture, Sport and Tourism in 2001 has also added value to the profile of Gateshead and delivered promotional material about arts-led regeneration.

Q2)
What feedback have you had about the Public Art programme in the light of the Angel project?

There have been many invitations to give talks, lectures and attend conferences to talk about the Angel and feedback has generally been positive (however, earlier public art projects have probably been overshadowed by its popularity).  The Angel, because of its scale and prominent location stands apart from other schemes where issues of durability, maintenance and new development are paramount.

Q3)
What public art projects were planned for the Gateshead Quays Redevelopment?


There were strategies for incorporating public art into the Gateshead Quays redevelopment.  This included working with Gateshead Council’s Major Projects Team to progress a co-ordinated approach integrating art in the public realm, and working on a commissions programme for the Sage Gateshead. This resulted in the spectacular glass balustrade created by Kate Maestri for The Sage Gateshead (see page 6/7) and other interventions by Jo Fairfax and David Pearl. 

Q4)
Now that Gateshead has a contemporary art gallery in the shape                    

          of BALTIC, what is the future for the Public Art programme?

The Public Art programme is still an important and necessary part of the work of Gateshead Council.  Increasing development has led to a new wave of public art commissions, such as collaborations with Capital Shopping Centres over The MetroCentre re-development and the future GQ2 site, on the Gateshead Quays. Public Art is playing an important role in the regeneration of Gateshead in areas, for example, the Town Centre. During the last three years a Public Art Strategy for Gateshead Town centre has resulted in the commissioning of eight new permanent and temporary artworks, including the award winning Threshold sound sculpture by Lulu Quinn and Opening Line the 90m glass and steel screen at Gateshead Interchange by Danny Lane. During the run up to the BALTIC the Visual Arts Officer became re-designated as the Public Art Curator as a positive step to enshrine public art as a core function of the council.  

Gateshead Council had a resident artist through The Year of the Artist 2000-2001 funded through the Single Regeneration Budget (SRB).  The Council has continued with this scheme and still have a lead artist to advise and consult on the planning and design strategies for public open spaces. This has focussed on Gateshead Town Centre and Saltwell Park Regeneration Schemes.  The Lead Artist has a base within Gateshead Council offices and plays an active role in pre-discussion briefs for Public Art. He also works on his own projects resulting in temporary installations and permanent artworks. Public art is being written into new strategies, which will become incorporated into a development plan for the next ten years.

Q5)
How will you remember the Angel of the North project and what are your current views?

The Angel continues to be the most significant project I have ever been involved with during my time at Gateshead Council.  From being an idea back in 1990 to seeing it completed in 1998 demanded energy and commitment, which proved deeply rewarding.  The Angel is a pivotal work of art and possesses an ongoing profile within the regeneration of Gateshead.  

Seeing the image of the Angel in the media on a daily basis is hugely satisfying.  The project has become a yardstick for other ambitious schemes of this nature; however visiting the Angel on a regular basis and talking to the public at the site is the best experience of all.

  Angel of the North

         Factsheet

Gateshead’s Angel of the North was one of the most notable engineering projects on Tyneside since the building of the Tyne Bridge in 1929 and brought a whole new list of superlatives to the world of art.

· It is on of the largest sculptures in Britain to date.
· It is one of the most viewed pieces of art in the world - seen by more than                            

    one person every second, 90,000 every day or 33 million every year.

· It is one of the most famous artworks in the region - over four fifths of 

people in the North East had already heard of the Angel of the North before it was built.

· Its 54 metre (175 feet) wingspan is bigger than a Boeing 757 or 767 jet and almost the same as a jumbo jet.

· It is 20 metres (65 feet) high - the height of a five-storey building or four double decker buses.

· The wing height at the body junction is 6.2 metres (6.75 yards).

· The ankle cross-section measures 780mm (.78m) by 1400mm (1.4m) or 30.73” (8.5 yards) by 55.16” (15.25 yards).

· It weighs 208 tonnes.

· The total cost of the Angel was £800,000.

· It will last for more than 100 years.

· It withstands winds of more than 100 miles per hour.

· It is situated geographically at latitude 54.58 degrees North and longitude 1.35 degrees West.

· Beneath the ground, 700 tonnes of concrete and 32 tonnes of reinforcing steel were used in the foundations extending down 20 metres (65 feet) anchoring it to the solid rock beneath.

· It is made of weather resistant cor-ten steel (a steel invented for building bridges and now used where extra strength is needed without adding unduly to structural weight). It also contains a small amount of copper, which in time will form a patina on the surface.

· There were 3,153 pieces of steel used in its assembly and 10km of welding (6 miles) in fabrication.

· The wings were attached to the body with 136 bolts and 52 bolts were used to hold the Angel upright in the wind.

· There were 5000 cubic metres (6,500 cubic yards) of soil excavated before construction, which was replaced to reform the mound.

· The old mine workings had 100 tonnes of grout pumped into them up to 33m (36 yards) below ground.

· The engineers, designers and draughtsmen worked for 2,500 hours.

· The fabricators worked for 22,000 hours – twenty men working full-time for six months.

· It requires minimal maintenance – only one inspection every seven years.

· It is believed to be the largest Angel sculpture in the world.

· The word ‘angel’ is derived from the Greek ‘angelos’ meaning ‘messenger’.  Biblical angels not only brought tidings and commandments but also acted as; rescuers, ministrants, guardians, guides, stern admonishers and encouragers, interpreters of visions, warriors, destroyers, controllers of the forces of nature and perpetual worshippers in the court of heaven.  Angelic beings are sometimes referred to as ‘sons of God’ (e.g, Job 1:6) and are often depicted in Western art as God’s courtiers, capable of choice, initiative, compassion, grief, perfection and love; each being a special creation.

· Angel stories go back thousands of years – ancient Greek, Egyptian and Assyrian culture all mention angels.

· Angels crop up in most world religions – Christianity, Islam, Judaism, Hinduism, Buddhism and Zoroastrianism all include accounts of heavenly messengers.
· Four hundred years before the birth of Christ, Plato implied that the gods and souls of men had wings.      

    Angel of the North

         Antony Gormley Biography

Antony Gormley OBE was born in London in 1950.  He studied archaeology, anthropology and art history at Trinity College, Cambridge.  After three years in India he studied sculpture in London at Central School of Art, Goldsmith’s College and Slade School of Art.  He is one of the leading contemporary sculptors at the forefront of a generation of celebrated British artists who emerged during the 1980s.  Since then his profile and renown have increased with major public works and exhibitions in the USA, Japan, Australia, Brazil, Norway, Sweden and the Republic of Ireland.

His work is currently in the British Collections of the Victoria & Albert Museum, Tate Modern, British Museum and the Henry Moore Sculpture Gallery in Leeds. He is currently a Trustee of BALTIC in Gateshead.

His exhibitions in this country are listed below, including the Tate Liverpool, where he showed the Turner prize-winning ‘Field for the British Isles’ in 1994; a sculpture consisting of 40,000 tiny terracotta figures made by families in the community near a brick-making factory in St Helens, Merseyside which then toured the country including exhibitions at the Tate Gallery, London; Greenesfield British Rail Works, Gateshead and The British Museum.  His international reputation was augmented with ‘Critical Mass’ at the Royal Academy in 1998 and, of course, the Angel of the North in the same year.

Antony Gormley has made many works of art for public sites based on the human form.  Using his body as a starting point, it is the siting of the work in the landscape, which gives it a more profound meaning. For these public commissions, robust industrial materials are used such as cast iron, steel and stone (contrasting with lead, the material used for his gallery works.)  His public sculptures can be seen in some diverse locations such as the crypt at Winchester Cathedral.  The inner city redevelopment of Victoria Square in Birmingham is home to ‘The Iron Man’, while ‘Havmannen’ a huge figure made from arctic granite was built on a seabed in a Norwegian fjord.

In 1994 he won the prestigious Turner Prize and in 1997 was awarded the OBE for services to sculpture.

Antony Gormley’s official website is: www.antonygormley.com
  Angel of the North





        Awards to date

The Angel has won awards or been commended as follows:

1995
The National Art Collection Fund Award for outstanding contribution to the visual arts.  (Art in Public Places Award).

1996
British Gas/Arts Council Working for Cities Award.

1998
Northern Electric & Gas Arts Awards – Arts Event of the Year.

1998
The British Constructional Steelwork Association Awards (structural steel design).  Two awards to Hartlepool Steel Fabrications Ltd as main contractor and fabricator, one to Antony Gormley and one to Gateshead Council.

1998
British Construction Industry Awards - small projects section; (Highly Commended).

1999
Institute of Civil Engineers Robert Stephenson Award; (Commended in design & concept category).

1999

The South Bank Show Award for Visual Arts.

2000
Civic Trust Award; given for best examples of architecture, urban regeneration and heritage.  One award to Hartlepool Steel Fabrications, one to Antony Gormley and one to Gateshead Council.

2001
The Angel is named by the BBC as one of the classic designs of the twentieth century.

2002
The Angel is voted one of the ‘Wonders of Britain’ in a national survey carried out by the Yellow Pages.  The British equivalent to the original Ancient Wonders spans 4,000 years, starting with prehistoric Stonehenge, through medieval times to the 21st century. 

The eight wonders of Britain as voted by adults were:  

The Houses of Parliament, Big Ben, Stonehenge, Windsor Castle, The Eden Project, York Minster, Hadrian’s Wall, The London Eye and the Angel of the North.

The eight wonders of Britain as voted by teenagers were:  

Alton Towers, Blackpool Tower, The Houses of Parliament, Big Ben, Stonehenge, The London Eye, The Millennium Stadium in Cardiff, Windsor Castle and the Angel of the North.

Angel of the North





     Merchandise

Angel Merchandise can be purchased from:

	Gateshead Tourist Information 
	Gateshead Quays Visitor Centre

	Central Library
	St Mary’s Church

	Prince Consort Road
	Oakwellgate

	GATESHEAD
	GATESHEAD

	NE8 4LN
	NE8 2AU

	0191 433 8400
	0191 4775380


	Product
	Price
	Details

	
	
	

	Adult T-shirt  (colour image)
	£ 7.00
	White background only

	Adult T-shirt  (b&w line image)
	£ 7.00
	White on black or black on white

	Child T-shirt  (colour image)
	£ 4.00
	

	Child T-shirt   (b&w image)
	£ 4.00
	

	Mouse Mat    (colour image)
	£ 3.50
	

	
	
	

	Northumbria Tourist Board Poster
	£ 3.50
	

	‘Making an Angel’  book
	£16.95
	

	‘Celebrating an Angel’  brochure
	£ 3.50
	

	‘Angel of the North’ videotape
	£ 9.99
	Running time 50 mins*

	Posters
	£ 1.95
	

	Large postcards
	£  .60p
	Various designs

	Small postcards
	£  .40p
	Various designs


* For further Angel videos, contact the Fruitmarket Gallery, Edinburgh.

Antony Gormley has commissioned Tate Enterprises to manufacture miniatures of the Angel.  They are 7cm (2.75”) high, cast in pewter and given a special surface treatment to resemble the Angel’s weathered patina.

For sale at £25.00, they can be purchased from the Gateshead Tourist Information Centres above.

Angel of the North





        Directions

By car:

Travelling from the north on the A1:

Heading south on the A1 Western Bypass continue past Newcastle and Gateshead.  Take the slip road marked Wrekenton & Birtley and continue to the main roundabout, then take the A167 exit signed Gateshead South.  The Angel site is a few hundred yards on your left with parking nearby.

Travelling from the south on the A1:

Heading north on the A1, take the exit for the A167 Gateshead South about a mile past the Washington service station and continue until the main roundabout and take A167 exit.  The Angel site is a few hundred yards on your left with parking nearby.

Travelling from Central Gateshead:
Head south on the A167 Durham road to Low Fell.  Continue through Low Fell until you reach the dual carriageway.  Continue travelling south until you reach the main roundabout leading to the A1.  Drive around the roundabout and exit back to Gateshead South.  The Angel site is a few hundred yards on your left with parking nearby.

By bus:

From Gateshead Central Interchange Bus Stand K, services:  21, 21A, 21B, 724 and 728 which run frequently.  For further information on bus times please contact Traveline on 0870 608 2 608.

[image: image1.png]



Sources and Bibliography:

Ixia (formerly the Public Art Forum) seeks to promote appreciation of visual arts, particularly art and craft in public places.  They give professional advice; support the provision of funds; provide research, education, workshops and conferences to increase the understanding of good practice and promote the adoption of policies to properly integrate art and craft into all major projects of architectural and environmental design.  Further information plus orders for back issues of their publication ‘Public Art Journal’ can be obtained from:

Ixia

2nd Floor
321 Bradford Street
Birmingham
B5 6ET
Email:

info@ixia-info.com
Website:
http://www.ixia-info.com/
 ‘Making an Angel’

Antony Gormley  (1998)

Booth-Clibborn Editions

Available from Gateshead Tourist Information Centres:

At Central Library 
0191 – 477 3478.

At Gateshead Quays
0191 – 477 5380

‘Celebrating an Angel’

Portcullis Press and Gateshead Council Libraries and Arts  (1998)

Available from Gateshead Tourist Information Centres:

At Central Library 
0191 – 477 3478.

At Gateshead Quays
0191 – 477 5380

‘Antony Gormley’

John Hutchinson, E.H. Hutchinson, Lela B. Njatin, W.J.T. Mitchell (2000)

ISBN:  0 7148 3952 3

Phaidon Press Limited

18 Regent’s Wharf

All Saints Street

LONDON

N1 9PA

www.phaidon.com

‘Public Sculpture of North East England 

Paul Usherwood, Jeremy Beach and Catherine Morris (2000)

ISBN:  0 8523 635 6
Liverpool University Press

LIVERPOOL

L69 7ZU
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